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In the half year just past, many hours {intoto)
of £film have beegn screened for the N.E.S.F.A.,
Inc, riembership. With very few excepiions
all of the films have been lcaned frem the
Bostcn Public Library. Ths EPL has an ex-
teusive collection of. film for.loan,. frea
o charge, to any local organization .
interesved enougi to ask for lemders.
privileges. Screeninga heave concen-
trated on films with the nors obvi-
ously fentastic themes (2.g. Nos-
feratu or, Autcmania 2000),

Hewrever, the heavy demard
for just this sort of film
by other interested cr-
casizstions has leesd to
the screenings of film
vwhich are less cbvi-

ously fentastic in
theme (@.g. The

Black Pirata
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a -fortunate mixture of fiim /fun/fantasy has
sued within individuel programs. Tuis in 1ts
turn has suggested somebthing about the bedy of
all film work. That, while ‘a rather a coron
interpretation for kaxrd cors film bulfs, e
motion pieture, eny motion pieturs, iz in
fact a realized drecmi?

How more or less fantasiic any of ithe-

s ipdividual dreams ray Le, depends

totally uvpon the intent of e film's
irsctor{crastor) . This interpra-

tation is in variance with the

more classic ona, which holds

that ali filz vorks are illu-

egions (of wvarious realities

end/or fentasiss), made

possible throuzh tha

wilization of the per-

sigience of visicn

Lactors of human

aight,

Aren't illusion
apd dreont syn-
onyrous? By

no neand,

By defin-
etion,
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Is
ig-en unresl ircoge. Vhereas, a dream is a farnci-
ful vision of the. corngeicus nmind., Wait though,

vhere's the Aifference here? Stricily witb re-
laticn to Tilm. To reduce. the magic of {ilm to
tha dsfinition of illusicn isn't doing film or

the Tilmmuker the juztice they deserve, In

{thiy regard, to claim illusicn,is to deny
that anything happened, nothing was seen.

Iock to-ihe realizaticn cf a dream,
Even if the Tilm is structured asc a
simple exampla of £kill training
(¢og. Bow to Splice Avdio Tane),
its concepticn and execution
as a film, is a conscicug ex-
reisg in the ipdividual in-
terpretation of an action/
activiive It is made to
happen as the filpmalk-
er dream/sees it and
wants it to uzppen.
The filrmaker's
drcan of any ac-
ticn/activity
is ovr vigion,.
The full ap-
preciaticn
of this
Tact
is to
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be s2or in the wonder works of o few picncer film-
mokers (recal] tha Fail cf Pabylon sequences
from D,W, Criffith's filmm Intolerance made in
1915). It iz this same appreciation that the
rany Tilmuckers of today ars exploring with

such sturning e;fect (2ez. 200C1).

So, here it iz, 8ll £ilm is o drecmy 3ll
£ilm ae a drezm., Fil ~xahars/d1revtovs/
crectors??? Dresmsmiths/cinemagicians,
Mot all, surely rot all? Surelylll

The current program is an excell-
ent example, Yeaiured are four
works by Normaa lMcloaren,a wiz-
erd amonget the long establi-
ched ciremagicians of %o-
day end yesterday. Each
werk brings a new form
drecmomithy to lignt

McLaxen tells his
teles, through £iln,
the only way taey
could te tolde

In A CHATHY
TALYE a sin-
ple ballst
¢t a boy
and a
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erd a kitchen chair rssult as the chaly stagsg an
imprompin revolt, The cimematic device of pixii-~
lation (continuous moticn projection of ron-con- |
tinuvcus photography) allows the dirsctor .to a
true filmic fairy tale, TFor M HOP hand-
drawm images coupled with primative barn dan-
ce music inspire this fantasy as simrle gd-
cmstyric elexments build taemselvas up rhy-
thmically into the shape .of a hene In
I FMERLE an o01d French-Censdien nonsen-
ce gong form ths basis for ths story,
Its telling with MeLaren's visuals
is unique. And finally his A
PHANTASY joins pastel drawings
and cutout animation <o dep-
ict conerste objects, as wall
as purely imagirative orna-
121t3 .

The really fascinat.
thing abtoud Mclaren
~o B vaabetiotinl sy

conbtrols the con-
dent of hig
films. Even
to creating
hig own
soundtra-
cks on
the
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film itself. Rounding cut current program srs two
1ivo action films DIEAMT CF WIID EORSES and IOETORY
OF THY CINEMA. Feoch is unigque in i%ts mathed of
presenting its visions., And ona other anpimat-

ed feature, THE MAGIC FFATHER.

These film screenings were initiated %o
add even more variety to the rcgulax N.Z,
S.F.h.,Inc, meetingse They have become,
since St. Louiscon (with its precedent
setting film progrem) en.imporiznd
part of each meocting, as well es a
founieinhesad of idecas for th
coning Boslkone VII ond Noreast-
con in '7l.. (Mors on this,
later) . -Nesfilms, Ho. °
g
Bage Mcarderinog
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first3 hed all bsen covered hy now, huk?) A xero-
cepied zine with a right anzle feriat? Ceomz ond
Vho'!s kidding vho? Weuld I do that to you?

Comuents on izoue #0 vari
apelt promise.t (Dia I 22?) %o "Pinally foll

Wul? ' {Ind=cd, sir or madani, as the cace

¥ cu get uork.wvh&*

"Hew Tork, New York, It's A.-onder~
ful Towpese "Dept: Fornographie ews

e

Pavors (i.s. Porncines) are sall-
ing go vell that the ectablich-
ca(?) undergrcurd papers cre

oing PbdEd urdar.,.Spiro was

in tova rcecentlycadlysiern-

lous murzings ol certain
gelif-styled "crlfeta

encbs® notzd at UN Pla-

=a ard at C38...City

aiy now hzg a3 taste
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